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It is a never-ending complaint among 





members of the musical profession, that the 
most eminent publishers are altogether 
averse to the production of what is gene- 
‘rally and appropriately styled classical 
music. If you inquire of a professor his 
reason for obstinately vitiating the tastes, 
and frivolizing (if we may be permitted to 
coin a word) the mental capacities of his 
pupils, by dosing them with endless sup- 
plies of the worst and flimsiest fashionable 
music (so to speak), he will answer, with 
ready assurance—“ Why, my dear fellow, 
I cannot do otherwise—Messrs. So and So, 
the publishers, with whom I chiefly trans- 
act business, have nothing else teachable 
(oh that misused and thereby- become 
odious word!) in their catalogue—and, 
indeed, if I go elsewhere, it is all the same. 
What can I possibly do? I write no 
music, classical or unclassical, myself ; and, 
granting that I did, no publisher would 
accept of it as a gift.”——Now all this appears 
at first sight very plausible, and, if it con- 
tained one particle of truth, might serve 
as a satisfactory reply to the inquisitive 
interrogator. But not a syllable of it is 
true—the music-publishers are unjustly 
libelled—such a charge against them is 
wholly untenable. 
themselves who are at fault—it is the pro- 


It is the professors 


fessors who lack spirit, and are deficient in 
the moral requisites to outface a few pout- 
ings and wry looks from silly spoiled girls 
who know no better, and, until they be 
taught better, must remain in their igno- 
rance. We do not say this without 


grounds, which we shall endeavour to 





| prove by a brief glance at the results of 
| the publishing transactions of the last few 
| yoors, Reader, take our arm, and stroll 
| with us for a couple of hours or so, and if 
you be inclined to make a good collection 
of the best music, of the best masters, 
ancient and modern, brought out in the best 
and neatest style, we promise you @ capital 
library in a very short space of time— 
always providing you {have the money to 
spend, and the will to expend it, First 
let us go to No. 20, Princes-street, Hanover- 
square, to the Messrs. Cocks, and see, if 
among the heaps of trivialities most likely 
to be found there, we cannot rake up some- 
thing suitable to our healthy appetite. 
Glance over the catalogue—stop—here we 
have already something of the best— 
Beethoven's nine symphonies, arranged for 
piano solo by Kalkbrenner; a goodly 
volume, and deserving of a place in the 
library of every lover of music. What 
comes next? Bach's forty-eight preludes 
and fugues, edited and fingered by Czerny. 
Well, what have you to say against that ? 
You will purchase it, of course.—Mozart’s 
siz symphonies as pianoforte duets—good 
again. What next?—Bach’s art of fugue 
— good again.— Beethoven's Pastorale 
Symphony as a duet—good again.—Mo- 
zarts ten quartets in score—capital. Any 
thing else?—Handel’s Messiah.—Haydn's 
Creation.—-But hold, Mr. Watson; or our 
classical friend will have no money left. 
Pray, Mr. Watson, have you any thing by 
an English composer—anything sterling— 
you know what we mean.—(Mr. Watson 
cogitates an instant. )—“ No, sir, I think not 
—<stay, by the by, here is a Symphony in 








B flat, by Mr. Lucas, arranged as a duet by 











the composer—it has been lying by so long, 
unasked for, that I had almost forgotten we 
published it.”—Give it us, by all means, 
Mr. Watson. Mr.:Lucas is a_ talented 
musician, and an honour to his country. 
Why do you not put this symphony in 
your advertisements, Mr. Watson ?—“ Oh, 
sir, none of the profession will look at it. 
I shewed it at first to every customer, but 
with so little success, that I have laid it by, 
and had forgotten it till now.’—Thank 
you, Mr. Watson, good morning to you, 
Mr. Watson.—‘ Stop, sir, we have, just 
out, the latest waltzes of Labitsky, and 
the recentest quadrilles of Dos Santos, and 
the last-of-all-est tweedle-dees of Dreys- 
chock.”—Good morning to you, Mr. Wat- 
son, you may keep them yourself.—Now, 
reader, get into a cab, and after depositing 
your purchases of Messrs. Cocks, (pray 
don’t forget Lucas’s symphony), we will 
drive to Messrs. Coventry and Hollier's, 
No. 75, Dean-street, Soho.—Allons —vite ! 
—vite !—Cabman, drive carefully, though 
with speed, for we have got with us the 
apples of the Messrs. Cotks’s eye, or, at 
least, the fairest fruits of their catalogue. 
Stop at 75. 

Good morning to you, Mr. John. Mey- 
rick, are Messrs. Coventry and Hollier 
at home?—‘“ No, sir; but I am they 
in their absence.”— Good, Mr. Mey- 
rick—what have you got in your catalogue 
to suit our taste? You know our taste, 
Mr. Meyrick.—“ Faith, sir, that doI! I 
wish it were more general.—Here are two 
numbers of the Chef dauvres de Mozart, 
edited by Cipriani Potter.”—What is the 
work you speak of? shew it.—Ah! Ah! 
indeed—here we have food for our warmest 
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anticipations. Thirty-three of the choicest 
works of Mozart, edited by Mr. Potter, 
one of our ablest musicians, and admirably 
brought out, truly!—Put them ail up, 
Mr: Meyrick.—“ All, sir ?”—Aye—all— 
without an exception. Of course, this work 
has a large sale?—“ Why, sir, preity well, 
but mostly in the country.” —(Ha! ha! 
Messieurs, the metropolitan professors ! what 
have you to say to this?)-— Well, Mr. 
Meyrick, what else have you?—Let us 
look at your catalogue.—<Steibelt’s Studies 
Sor the pianoforte—a splendid work—put it 
up—Handel’s Suites de Piéces—excellent— 
put them up—Steibelt's Sonata, dedicated to 
Madame Bonaparte—put it up—Sterndale 
Bennett's Classical Practice— What is 
this, Mr. Meyrick ?—Any thing endorsed 
with such a name must perforce be 
good; but we do not like purchasing a 
pig in a poke.—“ This is a collection of 
Sonatas from the old masters, edited and 
revised by Mr. Bennett, intended as a pre- 
face to the more abstruse compositions of 
modern writers for the pianoforte.”—An 
admirable notion—let us see them all—oh ! 
Clementi in G, op. 40—very good, but 
rather dry. Pinto in A, op. 3—charming— 
one of the loveliest inspirations of a genius 
cut off in the bud—Poor Pinto !—This is, 
indeed, a treasure. Dussek in C minor, op. 
35—one of the three to Clementi; the 
first movement, magnificent ; slow move- 
ment, rather sentimental ; finale, a thought 
vulgar. Haydn in E flat—don't likeit much, 
but yet it is something, being Haydn's. 
Clementi in B minor, op. 40—superb!— 
genius from the first bar to the last !—one 
of the finest sonatas ever written. Bach in 
D minor, from Suites de Piéces—splendid ! 
—quite unknown in England, but deserving 
to be known all over the world. Woelfl in 
C minor, with fugue—heugh! devilish 
dry !—we won't have that, Mr. Meyrick ; 
but you may put up for us, Pinto in A, 
Clementi in B minor, Dussek in C minor, 
and Bach in D minor.—What is to be the 
next number?—“ Dussek’s Farewell So- 
nata—dedicated to Clementi, op. 44.” 
—Nothing better—put our friend’s name 








down for two copies—one for himself, and 
one for us.—But have you nothing of Mr. 
Bennett's own composition ?—“ Oh! bless 
you, sir, we have all his works!”—Out 
with them, Mr. Meyrick—we will have 
them all without looking at them,—don’t 
omit one on any account—there are not 
half-a-dozen such men living.—Good morn- 
ing Mr. Meyrick—my friend can afford no 
more money to-day.—‘ Stay, sir, I know 
there is something else you would like; 
Mr. Cipriani Potter’s Symphony in G mi- 
nor, and his Overture to Antony and Cleo- 
patra, as pianoforte duets.”—Thank you, 
Mr. Meyrick ; we would not have missed 
them for the world. Mr. Potter is a first 
rate artist, and anything from his pen must 
be welcome to musicians. Put them with 
the rest, and place them in the cab, on the 
top of the apples of Messrs. Cocks’s eye.— 
‘TI see no apples, sir.’—True; but you 
see a packet of music—place your's on top 
thereof. Good morning.—Mr. Meyrick 
was, evidently, not born a poet. Now, to 
Messrs. Wessel and Stapleton’s, 67, Frith- 
street, hard by—cabman.—“ Shall I go 
through the court, sir ?”—“ What court ?” 
—‘ Bateman’s Court ?”—“ Is there a tho- 
roughfare ?”—“ No, sir.”——“ Then, how the 
deuce can you get through, blockhead ? 
Drive round the square, and stop at the 
corner house in Frith street.” What boobies 
cabmen are, as a race! Now, reader, 
pull a twenty pound note from your purse, 
the very lowest. 

Good morning Mr. Stapleton—any 
thing stirring in the trade? ‘Stagnation, 
sir, nothing else."—-How is that, Mr. 
Stapleton—have you nothing new? 
“ Plenty of novelty, sir; but the profession 
are rather slow at appreciating your kind 
of music.” Why, Mr. Stapleton, they tell 
us they can get nothing of the kind, for 
love or money.—* Shall I show you our 
catalogue, sir?”’—Aye, if you please— 
some of your English works—such as we 
have seen here before—The British Vocal 
Album, if you please. Let me see—our 
friend here is unacquainted with the 
work—you may shew the whole to him. 








Let us take a survey—first, two songs by 
G. A. Macfarren, poetry by Shelley. Good. 
Mr. Macfarren is one of the leading spirits 
of the age. As the poets of whom Shelley 
speaks, he is the unacknowledged legislator 
of the world of music in this country. An 
opinion uttered by him to any of his select 
circle of friends is sure one day to be a 
received law, though people think not of 
inquiring whence it comes. His notions of 
art must, ere long, be paramount, for not 
only is he the most accomplished and 
original musical thinker in this country, 
but he is by many degrees the best ex- 
pounder of what he thinks. His influence 
is at present as a vapour felt but unseen— 
soon, however, it must become as the sun, 
shining with a visible splendour. ‘ Music 
when soft voices die,” is the first of these 
songs—a charming little fragment, abso- 
lutely one in feeling with the poetry. 
“Oh World! Oh Life! Oh Time !”—that 
deep lament of the great poet, in whose 
imagination sat Hope and Despair, twin 
sisters, uttering eloquence, which united, 
and became one individual stream of beauty 
—who can forget, that has heard it from the 
lips of the clever Miss Dolby ?—Have 
you any more by the same composer, Mr. 
Stapleton ?—“ Like some Spirit wander- 
ing ?”—Excellent—this is the best song 
that has proceeded from the pen of the com- 
poser. The words are frem the “ Robbers” 
of Schiller.—Amalia’s song, on hearing of 
the falsity of Karl. Would that troth, 
plighted and broken, were always father to 
such profound poetry.— Ah non lasciami 
no”—good—a charming melody, warm with 
the sun of Italy, yet clad in German trap- 
pings; the melody smells of the South, the 
harmony of the North ; but they marry well 
nevertheless.— What other composers have 
contributed to your “ British Vocal Album,” 
Mr. Stapleton ?—“ The next three songs 
are by Mr. J. W. Davison—will you look 
at them ?”—Certainly—and who is Mr. J. 
W. Davison? “ Why, sir, if I may ven- 
ture an opinion, he is an artist not wholly 
without power—but—” But what, Mr. 
Stapleton ?—“ But, he goes not the right 
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way to make use of it. He attends to too 
many things— whereas, to attain excellence 
in music, it should be our sole pursuit. It 
is the most selfish ofthe arts. It admits of 
It will be sovereign mis- 
Now, Mr. Davison 


no participator. 
tress, or nothing at all. 
pays it not the undivided court which it 
absolutely and unconditionally requires. 
Mr. Davison is a critic. Mr. Davison is 
an ‘ Estimator.” Mr. Davison is a 
Theologian, (of the Vanini school). Mr. 
Davison is an Essayist."—You allude, we 
suppose, to his * Essay on the writings of 
Chopin ?’—“ No such thing—that is not 
his—it is from the pen of an enthusiastic 
dreamy amateur.”—May we ask his name? 
“ You may ask, but I am not at liberty to 
answer.—But to proceed—Mr. Davison is 
a follower of shadows—his intellectual ex- 
istence is a veritable sciomachy. He writes 
but little music—that little is sensible, it is 
true—but this arises from his taste having 
been refined by long habits of association 
with the most accomplished composers of 
his country, which is equally the reason of 
the slowness and scarcity of his productions, 
since he will not write below the standard 
of his taste. Notwithstanding all this, 
there is some stuff in him, which may one 
day come out—who knows ?”— Well,’ Mr. 
Stapleton, in spite of your indifferent ac- 
count, you will please to let our friend 
have all the songs you publish by Mr. 
If we recollect rightly, there is a 
song we have heard Miss Dolby sing, which, 
now we think of it, must be by him, that is 
not so bad for a critic.—“ You speak of 
that to Keats’s ‘In a drear nighted De- 
cember?” Precisely—that is the song.— 


Davison. 


Who comes next in order?—“ Mr. Henry 
Smart, an elegant musician in the truest 
sense of the term.”—But is he not also a 
critic? Aye, sir, but of a more healthy 
stamp ; he criticises con amore, and with 
He never 
banters—he is never inflated—he never 
substitutes verbiage for sense—he never 
huats after images and forgets his theme. 
His style, it is true, has a smack of stiff- 
ness. Dr. Johnson would call it tentiginous— 


real earnestness of purpose. 





but the grand characteristic of Mr. Henry 
Smart’s criticism is this—he never sets out 
with a proposed critique upon a symphony, 
and finishes by telling you that a cloud is 


| not a salamander.”—And does Mr. Davison 


so?—“ Not that I am aware of.”—What, 
then, induced the allusion ?/—‘ Why, sir, 
I began in a somewhat fluent train of 
thought, and it led me away till 
Till you fancied yourself one of the critics 
youcondemn—eh, Mr. Stapleton ?—“ Pre- 
cisely, and if you had allowed me to pro- 





ceed, I should have endeavoured to prove 
that a cloud is not a salamander.”—Ha ! 
ha! ha! Mr. Stapleton, we like your can- 
dour, but better still we like Mr. Henry 
Smart's songs, which pray put up for our 
friend, who is impatient, we perceive, forget- 
ting that this is the q@sthetic century, and 
that all things must, of necessity, on all oc- 
casions, be dissected morally and metaphysic- 
ally, and———“ And what, sir ?”—And any 
other ly you please. Put up “ Estelle,” that 
charming musical tale—a deep well of feel- 
ing, which every one has learned from the 
singing of MissDolby. Put up “ Rosamond’s 
Song,” better still, though less appreciable 
by the many-headed. Put up “ Sleep,” that 
lovely snatch of melancholy thought. Put 
up “There is nothing else to put 
up.”—Well, then, Mr. Stapleton, put up 
nothing else ;—perhaps we may hear more 
of Mr. Smart at Chappell’s.——“ Most likely, 
sir, though he also writes but little; or, at 
any rate, publishes but little.”—Greater the 
pity—a more elegant musical thinker does 
not breathe.—But who comes next—give 
them all together—we are pressed for time, 
and long to see some of your instrumental 
publications.—Here we have them; two 
songs by Mr. Clement White, a graceful and 
prolific melodist ; two by Mr. Mudie, one 
of the most accomplished and unappreciated 
of our native composers ; two by Mr. Oliver 
May, a highly talented and sensible musi- 
cian ; and one by Mr. Edward James Loder, 
whose place is among the best living com- 





posers of Europe.—You have a fine collec- 
tion here, Mr. Stapleton ; we trust you will 
be induced to proceed with the work.— 





“ Why, sir, we get but slight encouragement 
from the profession, who prefer our collection 
of German songs, and will scarcely glance at 
‘ The British Vocal Album.’—Still, as out 
amateur customers pay a good share of at- 
tention to the work, I intend, in spite of 
every obstacle, to proceed with it.”—We 
are glad of it, Mr. Stapleton, being con- 
vinced that in England is the seed of future 
musical supremacy. There is more rising 
genius in this country than in the rest of 
united Europe. You may put our friend 
down for two copies of every succeeding 
number—one for himself, and one for. us. 
Now let us see what you have in the in- 


strumental way. 
(To be continued.) 








CORRESPONDENCE, 





DOMESTIC MUSIC FOR THE WEALTHY. 


LETTER XV. 
To the Editor of “ The Musical World.” 

Sir,—In the brief proposition with which I closed 
my last letter, stating the good that would be 
wrought for the professor by domestic musical es- 
tablishments, I supposed an arrangement made on 
(for him) the most favourable footing—viz.—for 
life. It will be almost impracticable for me to treat 
the various cases I have named in my we letters 
separately, connecting each one with the proposi- 
io eri hand ; on will it be needful; it will be 
sufficient that, in any remarks I may make, they be 
applicable to some one of the cases that have been 
supposed. 

The proposition that has been laid down needs no 
argument to sustain its truth; it is self-evident. A 
moderate provision for life is a positive good, con- 
nected with the most important consequences. The 
absence of the evil of uncertainty is a negative 
good, only to be measured as to its extent by the 
contemplation of those evils which cannot be de- 
nied, and have been already adverted to. Every 
power is weakened and every joy embittered by in- 
security as to the retention of present advantages, 
and the doubtfulness of any result attending exer- 
tions which relate to the future. The advantages, 
professionally and morally, would, I conceive, be in- 
calculable from the new order of things pleaded for. 

Some have objected to the pro ut forth, 
that a provision for life once made, exertion would 
cease; and that a better result would be secured 
by the dependence of an individual from day to day 
on his own exertions. This objection 1 conceive to 
be just plausible enough to weigh with those who 
look no farther than the surface of things; such 
portion of truth as it contains tells in favour of that 
which the reasoning is meant to oppose. further, 
it is framed on a partial misapprehension of both 
the outline and detail of the proposed scheme, It 
is, beyond all doubt, most favourable to the pro- 
duction of greatness of character, professional or 
otherwise, that aman should be majnly dependent for 
success on his own exertions: but the proposal is 
not that an spencer, in any of the proposed es- 
tablishments should precede the display of individual 
capability; on the contrary, it should be attainable 
only through its medium. The existence of such 
establishments would have a powerful magnetic 
influence on energies which now lie dormant, If 
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common sense, judgment, and above all, integrity, 
reside at the appointment of the members ‘to the 
establishment that shall be created, it will be 
a day of jubilee—not to the pretender, not to the 
slothful, not to those whose claim rests on affinity 
to.a talented person or persons ; (impotent should 
be the plea in the absence of high professional 
attainment.—“ I liave held such and such situations 
for many years, my name is spelt with certain 
letters, I dress well, look well in the orchestra; I 
never slighted imbecility in power, or shed a 
fostering look, much less a word, upon any un- 
known person, however meritorious, till some more 
gifted seer pointed him out as a great man in 
embryo”) not to the loquacious egotist, not to the 
vain charlatan, not to the assuming braggadocio, of 
unsound pretension, but to the man whose powers 
(however little he may be known) will stand the 
ordeal. of fair experiment, who shuns not the light; 
such there are, perhaps many, in ‘addition to the 
well-known possessors of practical talent;| these, 
“who have sown in tears shall reap in joy,” a 
prize that shall give him a resting place, and con- 
stitute a fair reward for his exertions, will then be 
within sight of the laborious and devoted student 
of his art. Integrity in the appointments would be 
a matter of moment in all respects, and one of 
vitality to my argument, Corruption is always 
busy in analogous cases; but supposing the patron 
a person of intelligence, improper nominations 
would, for obvious reasons, be less probable than 
when a board of management act for a society. 
Competition, by public performance, is an excellent 
expedient, and would have prevented many abuses 
negatively injurious to individuals, and positively 
to the art, tliat our own day has witnessed. To 
return to the argument. I think it will be evident, 
for the reasons above given, that the situations 
which would be created would offer no sanctuary 
for sloth, no cloak for imbecility, no veil to incom- 
petence; but being held at the will of the remune- 
rating party, would, by the operation of the 
principle of self-interest, or rather self-protection 
on his part, be appropriated to deserving artists 
alone; and would, this being the procedure, pro- 
mote among them a healthful spirit of activity and 
fair emulation. 

I would further observe, in reply to the objection 
above stated, that the door to professional advance- 
ment would still be open to the professor; promo- 
tion in the establishment would always be possible 
and probable to the majority: few patrons who took 
a noble and princely pride in the. merits of their 
band, would wish to interdict its members from all 
other public employment; and in the nature of 
things, could not prevent their engaging in the 
work of tuition, that being essentially a private 
occupation. 

The distinctness of the course that would be 
marked out for each individual by the attainment 
of any of the supposed appointments, would be a 
solid advantage of great moment to the artist, and 
indirectly serviceable to the art. 

While uncertainty hangs over all his prospects, 
aman frequently hesitates as to the specific pro- 
fessional path he shall take. His instrument is 
unprofitable ; he forsakes it for another; or, stil] 
Worse, tries to practice two; a proceeding sure to 
prevent the attainment of eminence on either, a 
violation of the great principle of a division of 
labour, and subjecting’ the party to an unnatural 
amount of exertion, destructive of his energies. It 
will be scarcely a digression here to notice the ope- 
ration of the foolish rule at the Royal Academy of 
Music, which makes it imperative on every male 
pupil to play two instruments: a better illustration 
of the truth of the above remarks I could not de- 
sire than the supremely wretched display in most 
cases made on the unfortunate secondary instru- 
ment, But to return to my more immediate sub- 
ject; the appointment once made, professional pride, 
a sense of official duty, and the hope of advance- 





ment—all would conjoin to induce the artist to 
concentrate his efforts on one point. Would not 
the art by this means be indirectly benefitted? 
I am, Sir, 
Your obedicnt servant, 
. HENRY J. BANISTER. 


50, Burton Crescent, Tavistock Square, 
April 25, 1843. 


P.S.—As I take my place in the orchestra, my 
professional friends (referring to these letters) ex- 
ercise their pleasantry, by saluting me as “the man 
who is to make their fortunes ;” it would be no small 
act of liberality, nor mean honour to the first per- 
son’ who shall give a colouring of truth to their 
good-natured jest. 


We plainly disagree with Mr. Banister 
in his observations relative to the practice 
of two instruments, a proceeding, as we 
take it, highly desirable to any one anxious 
to become a musician—but to the admirable 
tendency of all the rest of the letter we 
cheerfully bear witness. Ep. M. W. 








To the Editor of the “ Musical World.” 





Sir,—Observing in your number of last week, a 
remark relative to the St. Martin’s Church Choral 
Society, which may be construed into a surmise 
that our organist (Mr. Walmisley), does not attend 
or assist in our practice—allow me, as conductor 
of the singing, to assure you that he not only pre- 
sides at the organ on these occasions, but, is also on 
the committee of management. ; 

I have but just. now seen the paragraph to which 
I refer, and think it but an act of justice to the 
respected gentleman therein alluded to, that the 
plain fact should immediately come to your know- 
ledge. 

Remaining, Sir, 
Your obedient Servant, 
JOSEPH NETHERCLIFT, 
Member of the Western Madrigal 
Monday Evening, Society. 
May 1, 1843. 
23, King William Street, Strand. 





MUSICAL INTELLIGENCE. 


Metropolitan. 


MR. T. M. MUDIE’S FIRST CONCERT. 


This classical and interesting entertain- 
ment occurred on Friday evening, and 
attracted a tolerably full assembly of Mr. 
Mudie’s friends and admirers. The pro- 
gramme deserves being placed upon record. 





Part I. 


Quartet in G minor (piano-forte and 

stringed instruments) Mozart. 

“ Song to May,” Miss Messent .... T.M. Mudie. 
Canzonet, “ She never told her love,” 

Miss. Marshall .........- 
Sonata Pathetique (piano-forte) 

Mr. T. M. Mudie.......+....++ Beethoven. 
Song, “‘ Retrospection,” Miss Marshall T. M. Mudie. 
Aria, “ Non pid andraj,” Mr.Stretton Mozart. 
Cantata, ‘“‘ Non temer,” Miss Bassano Mozart. 
Quartet (stringed instruments) .... Haydn. 


Haydn. 








poser. We have seldom heard this charming 


Part II. 


Quintet in E flat, MS. (piano-forte 

and stringed instruments) ...... 
Aria, “ Un’ aura amoroso,” Mr. J. 

Bennett ......seeeceees 
Quartetto, “ Di tanti regi,” Miss Mar- 

shall, Messrs. J. Bennett, Jones, and 

Stretton.... -» Rossini. 
Canzone, “ Pace non,’’ Miss Bassano T. M. Mudie. 
Duet, “Crudel perché,” Miss Bassano 

and Mr, Stretton .......e+++... Mozart. 
Song, MS., “ There be none of beau- 

ty’s daughters,” Mr. Cox........ T. M. Mudie. 
Duet, ‘‘ Come be gay,” Misses Bas- 

sano and Marshall ...........+. Weber. 
Quartet, “ Over the dark blue waters,” 

Misses Messent, Bassano, Marshall, 

and Mr. Stretton ......... seeee Weber. 


Mr. T. M. Mudie accompanied the Vocal Music. 


T. M. Mudie. 


No exception could be made to such a 
programme as the above, and we feel much 
pleasure in pronouncing the performance to 
have been quite on a par with the selection. 
The most striking feature of the evening 
was the quintet of Mr. Mudie, which was 
executed with great spirit, the compuser 
sustaining the pianoforte part, assisted by 
Messrs. Blagrove, Gattie, Hill, and Lucas, 
each a perfect master of his instrument. It 
is a composition of exquisite fancy, and 
striking ingenuity—full of fine melody, 
and abounding in traits of the musician. 
If we have a preference, it is for the opening 
movement, but both the slow movement 
and finale are far beyond the general 
quality of such things from modern com- 
posers. It was loudly applauded through- 
out. The quartets of Mozart and Haydn 
received adequate justice. Mr. Mudie, in 
the Sonata Pathetique of Beethoven, distin- 
guished himself as a pianist of feeling and 
appreciation. In the vocal music we were 
struck with Miss Bassano’s charming exe- 
cution of the Canzone of Mr. Mudie, 
(In vita di Laura, from Petrarca), in 
which she was encored with enthusiasm ; 
and for her artist-like delivery of the mag- 
nificent cantata of Mozart, (Non aaet 
one of the noblest specimens of vocal music 
extant, and requiring consummate tact from 
the vocalist who is bold enough to attempt 
it. In the former of these we have already 
had the pleasure to compliment Miss Bas- 
sano, who sang it with great success, at 
the first evening concert of Messrs. Macfar- 
ren and Davison. In the latter we never 
heard her before, and must confess, with- 
out wishing to depreciate the merit of our 
excellent young singer, that she displayed a 
power of conception and execution in its 
interpretation, for which we should scarcely 
have given her credit. Miss Marshall, 
by her unaffected and talented perform- 
ances, also won the warmest eulogiums 
from all present. She was encored in both 
her songs, and especially pleased us in Mr. 
Mudie’s “* Retrospection,” one of the fresh- 
est and happiest inspirations of the com- 
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young vocalist to greater advantage. Messrs. 
J. Bennett, Stretton, and Cox, also exerted 
themselves very efficiently ; and Miss Mes- 
sent, a clever beginner, displayed much 
feeling, and an unassuming manner in her 
execution of the song to May. Mr. Mudie 
accompanied the vocal music with the 
feeling of a true musician. If such classical 
entertainments as these do not prosper, we 
are sorry for the state of the art in England ; 
but, judging from the evident delight of 
the entire audience, on the present occasion, 
we cannot doubt of the ultimate success of 
Mr. Mudie’s concerts. We observed many 
distinguished amateurs and professors in 
the room. 


MR, DANDO'S FOURTH QUARTET CONCERT. 


This attracted a select and attentive 
audience to Crosby Hall, on Monday even- 
ing. There were some fine features in the 
programme. The gem of the night was 
Mendelssohn’s superb Quartet in D major, 
performed in masterly style by Messrs. 
Dando, Gattie, J. Loder, jun., and Lucas. 
This was more than worth our journey into 
the city. Two other Quartets, by Haydn 
and Mozart, were also admirably sustained 
by the same party. Hummel’s Quintet in 
E flat minor, op. 87, gave opportunity for 
a Mr. Manwell (a pupil of Hummel’s) the 
accompanyist of the vocal music, to display 
his abilities as a solo pianist ; and, on the 
whole, we were vastly more pleased with 
him in the latter capacity than in the for- 
mer. Mr, Howell took the contrabasso in 
this Quintet, one of the least attractive of 
the works of Hummel. There was some 
excellent singing. Miss Bassano gave the 
passionate A/ desio of Mozart, with a per- 
fect feeling of the music, and was much 
applauded. Miss Rainforth and Miss Lu- 
combe also gave songs by Haydn, Mozart, 
and Spohr, and greatly enhanced the plea- 
sure of the audience, The fourth concert 
takes place on Monday, May 15. 


ROYAL ACADEMY OF MUSIC, 


The second Concert of the season took 
place at the Hanover-square Rooms on Sa- 
turday last, to a numerous and respectable 
audience. We were much pleased with 
the selection, and gratified with the per- 
formance, which, speaking generally, was 
highly satisfactory to the lovers of good 
music. Miss Bassano was in good voice, 
and sang the song allotted to her with ex- 
treme feeling and excellent judgment, ex- 
citing well-merited approbation. To Miss 


M. Marshall was assigned an aria of Mo- 
zart’s, from La Clemenza di Tito, which she 
sang with admirable effect. The concerted 
vocal pieces were exceedingly well per- 
formed, particularly the chorus from Oderon, 
and a madrigal by Greaves, composed in 
the year 1604, both of which received a 





rapturous and unanimous encore. The 


principal parts of the former were well sus- 
tained by Misses Barrett and Mason, and 
Mr. Von Hoff.—The Misses Susan Flower, 
Messent, Wilmshurst, and Lear; and the 
Messrs. Von Hoff, Beuthin, Jones, Gunton, 
and Latter, sustained the several pieces al- 
lotted to them very creditably. With the 
instrumental part of the concert considerable 
pains must have been taken, and much 
praise is due to the excellent conductor, 
Mr. Lucas. The overture to Oberon was 
performed with accuracy and spirit. The 
gem, however, of the instrumental part was 
the Quintet of Beethoven—the piano- 
forte part sustained by Mr. C. J. Toms, 
(King’s scholar and pupil of Mr. Stern- 
dale Bennett), whose performance must have 
been gratifying to every one taking an in- 
terest in the talent produced from this In- 
stitution. Mr. Grattan Cooke (Associate 
Hon. Member) took the oboe part. The 
other performers engaged in the Quintet, 
acquitted themselves satisfactorily. The 
violin solo of Mr. Watson (pupil of Mr. 
Loder) appeared to want tone, though his 
execution was not only good, but, in many 
respects, very brilliant. Altogether, this 
was an excellent concert. 


SOUTHWARK LITERARY INSTITUTION, 


The last Concert of the season took place 
on Monday night, in the Borough Road, to 
a crowded and contented audience. The 
entertainment was varied and good. The 
vocalists were the Misses Bassano, Ward, 
and Messent—Messrs. Leffler and Clement 
White, who gave a number of songs and 
duets with excellent effect, and were voci- 
ferously applauded. A Master Layland 
performed on the harp, and Mr. Case led the 
band, which performed three overtures, and 
a pretty set of quadrilles from Auber’s Les 
Diamans de la Couronne, by Musard. 


MR. MUHLENFELDT’S CONCERT. 


This agreeable concert occurred on Friday 
evening last, at the Hanover Square Rooms, 
to a numerous audience. In addition to the 
pianoforte-playing of Mr. Miihlenfeldt, the 
violin of Mr. Blagrove, the violoncello of 
Mr. Hausmann, and the harp of Mr. F. 
Chatterton, we had some delightful sing- 
ing from the Misses Clara Novello, Rain- 
forth, Dolby, and Marcus; Messrs. Weiss, 
Manvers, and Herr Kroff. The company 
appeared highly pleased, and every thing 
went off gratefully. Mr. Lavenu was the 
conductor. 


MR. BLEWETT’S CONCERT. 


On Thursday morning last a large con- 
course of the friends and admirers of this 
very old favourite assembled to welcome 
him in the new Concert Room of the Prin- 
cess’s Theatre, which, by the way, is one of 





the most elegant and commodious places of 
its kind we ever remember, and excellently 
adapted to sound. The programme was 
good, including several of the established 
pet songs of Mr. Blewett, composed and 
sung by himself; and a long catalogue of 
vocal and instrumental music, executed by 
nearly all the talent at present assembled 
in the metropolis, The concert gave gene- 
ral satisfaction. 


ITALIAN OPERA. 


No novelty during the past week, but 
the appearance of Vortatedi in Figaro. 
The signor agreeably surprised us in the 
part, and displayed infinitely more of the 
vis comica than we could have given him 
credit for. This charming and ever-verdant 
opera was never better cast, and the delight 
of a full audience, was deep and uninter- 
rupted. The Rosina of the now portly, 
but unequalled Grisi, was delicious. What 
a refreshing treat after Bellini, Donizetti, 
and Mercadante! 


CONCERT AT THE HIGHGATE LITERARY 
INSTITUTION, 


We omitted last week to mention a Con- 
cert, given in the Lecture Room of the 
Highgate Literary Institution, on Monday 
evening, the 24th ult., at which the Misses 
Williams, Mr. Williams, and a Mr. H. J. 
Gray, whom we heard for the first time, 
sang. The selection was a miscellaneous 
one, and possessed no particular attraction. 
The Misses Williams sang their duet, 
“A piu pura,” charmingly, and with its 
usual result, an encore; and the so 
‘Kathleen Mavourneen,” by Miss M. Wil- 
liams, and a ballad, by Miss A. Williams, 
met with the same compliment. The song 
which introduced us to Mr. Gray was 
Spohr’s “ Sweet Bird.” : His voice is a tenor, 
apparently of good compass, but his style is 
bad, and he is deficient in the first elemental 
principles of the art ; his singing was, there- 
fore, tame and ineffective. Mr. Boys was 
announced in the programme to accompany 
the songs on the pianoforte, but, in conse- 
quence of illness, we understood, his place 
was supplied by Mr. E. Hopkins, who like- 
wise performed two of Thalberg’s composi- 
tions with much ability, displaying a bril- 
liant execution, and good pe of the 
instrument, 





Tre Oreanist’s Strvation at St. Mark's 
Church, Clerkenwell, is vacant by the 
removal of Mr. Flowers to St. John’s, Pad- 
dington. The — is a very fine one, by 
Gray, and has three rows of keys and 
pedal pipes. There are three services on 
Sunday, and one on a week day evening ; 
the stipend is £.35 per annum. 
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Ancient Concerts. 
The Third Performance took place on Wednesday, April 26th, 
under the direction of 


THE EARL HOWE. 


The Programme was as follows : 
Part I. 





Dead March in Saul.......eeeseeeeveeress ees Handel 
Funeral Anthem «.--..cceceesceecsecsseseccs Handel 
Air, ‘‘ Lord, what is man,” Mr. Pearsall ------ Handel 


Air, “‘O magnify the Lord,” Mrs. Chatfield, 


(Chandos Anthem) ------++« a2 RS a del. 
Solo and chorus, “Confiteantur Tibi,” Mr. 
PHMIpS o6--ccccccccccccccscscccscvcvecsse Righini. 


Air, ‘‘ On mighty pens,” Miss Birch, (Creation). Haydn. 

Duetto, ** Vi sento, oh! Dio,” Madame Caradori 
and Mdlle. Brambilla (Passione)----- ---+-- 

Air, ‘Lord, Remember David,” Miss Hawes, 
(Redemption) Hi 

ome td Sancte Spiritus” --- --+++++- 

it., “ Tranquillo io son” ; 
Aaa.“ Ombroladerate’. } Mdlle. Brambilla. Zingarelli. 
Chorus, ‘ Worthy is the Lamb,” (Messiah) .-- Handel. 


Part II. 
Movement from Handel’s Lessons. Arranged by Greatorex. 
Aria, ‘(11 mio ben,’ Mdile. Brambilla, (Nina)-- Paesiello. 
Chorus, “ O praise the Lord, all ye nations” -- Homilins. 
Aria, ‘‘ Parto! ma tu ben,” Madame Caradori, 
(La Clemenza di Tito)--+++++e+eeseeeee. cece 
Glee, “In the lonely vale of streams,” Miss 
Birch, Miss Hawes, Mr. Hobbs, and Mr. 
Bese ° en eeccece “ bel cGdoccccecoccodoe Dr. Calcott. 
it. “An created man,” : 
rn “In at worth,” Mr. Tebbs } (Creation) Haydn. 
orus, ‘‘ Non sdegnare,” . 
Solo, “ Come wmf | (Elena e Paride) -- Gluck. 
Glee, ‘By Celia’s arbour,” Messrs. Hawkins, 
Hobbs, Pearsall, and Phillips 
Chorus, ‘‘ From the censer” (Solomon) 





The Fourth Concert took place last night, under 
the direction of 


HIS GRACE THE ARCHBISHOP OF YORK. 


Conductor—-Sir H. Bishop. Leader—Mr. Loder. 
Organist—Mr. Lucas. 





The Programme was as follows: 
PART I. 

Selection from the Creation ...-.... Haydn. 
Air, “ In diesen heil’gen Hallen,” Mr. 

Staudigl........(Die Zauberfléte) Mozart. 
Corale, “O Lord! thy glory we 

behold,” ...+eeseseeeeeeeee+- Martin Luther. 
Solo and chorus, ‘The heavens re- 

sound,” Miss Birch ..++...+++++ Beethoven. 
Recit., “ Sposa, Euridice !’”” 
Aria, ‘‘ Che fard,” Mai (Orfeo). Gluck. 

Brambilla .........00 
Selection from Service in D ........ Hummel. 
Aria, ‘“Lascia ch’io pianga,” Madame 

Caradori Allan ........(Armida), Handel. 
Recit., “ Rejoice my countryman.” — 

‘Chorus, “Sing, O ye Heavens,” Mr. 

Phillips ..........++(Belshazzar) Handel. 


PART IT. 

(Der Berherrscher der 

Geister)....0+see+eeee08++ C. M. von Weber. 
Solo and chorus, “E l’Amor che 

ritien in catene,”” Madame Caradori, 

(Armido). Gluck. 

Aria, “Per questa beila mano,” M. 

Staudig] .....csseceeeeeeeeeeee Mozart. 
Glee, “With sighs, sweet rose,” 

Messrs. Hawkins, Bennett, Peak, 

and Phillips ........+-...++.+- Dr. Calcott. 
Recit., “Su Griselda.”’—Aria, “ Voi 

pur foste,” Miss Birch..(Griselda) Paer, 
Hymn, con Coro. “Perche frutti la 

terra,’ Malle. Brambilla, German air. 
Recit., D’Eneo la_prole.”—Aria, 

“Sia pace al raro Imene,” Mdme. 

Caradori ..(Atalanta e Meleagro). Righini. 
Quartet, “‘O voto tremendo, and Dead 

March” ..cccssessseeoescceree Mozart: 
Duetto, “Bei Mannern,” Madame 

Caradori and Herr Staudigl, (Die 

Zauberflte) .....ceeeesseeeees Mozart. 
Chorus, “ How excellent” ....(Saul) Handel. 


Overture, 


Provincial. 


Tue Leicester Cuorat Society’s Concert. 
—Very welcome was the announcement of a Con- 
cert of Sacred Music to be given by the Leicester 
Choral Society during the Easter-week ; more es- 
pecially as most people believed the Choral Society 
to have departed this life as well as the Philhar- 
monic, The audience was tolerably numerous, 
and had evidently come prepared to be pleased, not 
to criticise too nicely. The band and chorus were 
very respectable, when the number of young musi- 
cians who, on this occasion, made their first public 
appearance, is taken into consideration: the 
chorus were never more efficient, and both gave evi- 
dence of frequent and pains-taking rehearsals.— 
The principal solo parts were sustained by Miss 
Newcombe. and Messrs. Oldershaw, Smedley (a 
visitor from Derbyshire), Smith, Kenney, and 
Branston ; while Messrs. Weston and Spray, jun., 
jointly occupied the post of leader. Miss New- 
combe sang ‘“‘ Eve’s Lamentation” very pleasingly ; 
and Hummel’s very trying song, “Great Eternal,” 
exceedingly well. Mr. Branston sang the music 
allotted to him with credit to himself and satisfac- 
tion to his audience; and, in addition, had the 
heavy task of leading the bass choristers. Mr. 
Oldershaw gave ‘‘Comfort ye,” and “ Every 
Valley,” with good effect; but in “He was des- 
pised,” he was at times too loud, and, moreover, in- 
troduced some embellishments which were not 
called for by the words. Mr. Smedley’s voice is 
one of considerable compass, but for his style of 
singing we cannot say very much; his best per- 
formance was, “Thou shalt break them.” The 
concert was creditable to all parties concerned, and 
we hope that now public attention has been drawn 
to the existence of the “ Leicester Choral Society,” 
it will not be allowed to want the moderate funds 
requisite for enabling its members again to come 
before the public, and under much more favourable 
circumstances than on the present occasion. Its 
members, we believe, are almost entirely composed 
of the working-classes; and with them music is 
one of the very few enjoyments of this life which 
their necessarily limited means can command. 


Batu. 


Supscription Concerts.—The sixth and last 
Concert took place on Monday, and proved a bril- 
liant affair, forming an — finale to this 
splendid series. The vocalists were, Mrs. Alfred 
Shaw, Miss Poole, Miss Sabilla Novello, Mr. E. L. 
Hime, and Signor Giubilei; while Mr. Henry 
Field sustained the instrumental department. The 
Concert opened with Rossini’s overture to Ofello, 
performed under the able leadership of Mr. H.C. 
Cooper. Weber’s quartetto, ‘‘ Over the dark blue 
waters,” followed; it was sung by Miss S. Novello, 
Miss Poole, Mr. Hime, and Signor Giubilei, and 
received with applause. Mrs. A. Shaw then sung 
Rossini’s cavatina, “ Dearest, come, in me con- 
fiding.” The next piece was Barnett’s trio, “ This 
magic-wove scarf,” by Miss Poole, Mr. Hime, and 
Signor Giubilei. A pretty cavatina of Rossini’s 
having been sung by Miss S. Novello, an agreeable 
diversity was afforded by Mr. Henry Field’s solo 
on the pianoforte. It consisted of a number of va- 
riations on that popelee air, “ Le Petit Tambour ;” 
the instrument selected for the occasion being a 
splendid seven-octave, by Collard. Never have 
we heard our talented fellow-citizen to better ad- 
vantage. His performance was at once pleasing 
and scientific, and the variations brilliant, elabo- 
rate, and abounding in those almost insuperable 
difficulties which form the delight of the modern 

janoforte school. His triumph over these was, 


owever, complete ; and the orchestral accompani- 
ments gave a finish to the whole, which was highly 
pleasing. The gem of the second part of the pro- 
gramme was Cimarosa’s terzetto, ‘‘ My lady, the 





Countess ;”’ and the Concert concluded with a ro- 








manza by Donizetti, sung by Mr, Hime (his first 
public appearance), and a new ballad by Bene- 
dict, to which Mrs. Shaw gave admirable effect. 
Thus has terminated a series of Concerts on a scale 
of attraction that has not been witnessed in Bath 
for the last 12 or 15 years. Indeed, we much 
doubt, if, at any period, so much high talent and 
novelty have been presented in one Season to a 
Bath audience; for, when we remember that, 
during the past course of six Concerts given by 
Mr. H. Simms, we have had the following long list 
of first-rate artistes,—viz., vocalists—Mesdames 
Caradori Allan, Ronconi, Albertazzi, F. Lablache; 
Mistresses Alfred Shaw, A. Toulmin (née Miss F. 
Woodham); Misses Maria B. Hawes, Dolby, Lu- 
combe, Birch, Sabilla Novello, Poole; Signors 
Ronconi, Giubilei, A. Giubilei, Brizzi; Messrs 
John Parry, Machin, Bianchi Taylor, W. Seguin, 
Alfred Novello, J. K. Pyne, Edw. L, Hime: instru- 
mentalists—Sig. Thalberg, Mr. Esain, Mr. Mos- 
cheles, Mr. H. C. Cooper, Madame Dulcken, Miss 
E. Pooley, Herr Hausman, Mr. Pratten, and Mr. 
Henry Field,—we think there can be but one 
opinion, that the utmost liberality has been evinced 
on the part of Mr. Simms—a liberality which, we 
hope, has met with that reward to which it is 30 
justly entitled. 

Harmonic Socrety.—The third and last Ladies’ 
Concert, which took place on Friday evening, 
brought the Society’s performances to a close for 
the present season. A more interesting concert 
we have seldom attended. The audience was one 
of the most numerous which the Society has yet 
brought together; and the vocalists entered on the 
business of the evening with a spirit which ren- 
dered the entertainment a highly gratifying one, 
and brought the evening to a close with eclat. 





Miscellaneous. 
Partuarmonic Socrery.—The following 
was the programme of the third concert on 
Monday, April 24, which want of space 
compelled us to omit last week :— 


PART I. 

Sinfonia in C Major (Letter R).... 
Aria, “ Voi che sapete,” Madame 

Caradori Allan (Le nozze di Figaro) Mozart. 
Fantasia, piano-forte, Mrs, Anderson, 

with Chorus .. eccccesees Beethoven. 
Trio, ‘‘ My lord but mocks me,” 

Madame Caradori Allan, Miss M. 

B. Hawes, and Mr. Phillips .... Marschner. 
Coro, “ Placido é il mar,” the solo by 

Made Caradori Allan (Idomeneo) Mozart. 
Overture, “‘ A midsummer night’s 

dream,” ......+.++F. Mendelssohn Bartholdy. 


PART II, 

Sinfonia, No. 9, composed for this 

Society, terminating with Schiller’s 

“ Ode to Joy.” Principal singers, 

Madame Caradori Allan, Miss M. 

B. Hawes, Mr. Hobbs, and Mr. 

Phillips, with chorus ....+...+- Beethoven. 
Leader, Mr. Loder. Conductor, Mr. Moscheles,; 


The next Concert will be on Monday, 8th May. 


Haydn. 


Sr. Jonn’s Cuurcu, Pappineton.— The 
situation of organist of this church having 
become vacant by the appointment of Mr. 
George Manwell to the new church in this 
parish, a great number of musical professors 
and amateurs of the organ met on Saturday 
morning at ten o'clock, at the above church, 
to hear the probationary performances of 
the candidates for the vacant office, ten in 
number. There were, with but few excep- 
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tions, no first rate performers, which circum- 
stance may, in a great measure, be accounted 
for, the performance being subject to the 
arbitration of the Vestry, or such of them 
as malt ht feel disposed to be present, and 
give their opinion. We were, therefore, 
prepared to hear some novelty, and we were 
not disappointed. Bach and Handel were 
somewhat roughly used by more than one 
of the candidates.. The gentleman, how- 
ever, who executed the overture to Esther, 
“The Horse and his Rider,” and “ But 
thou didst not leave,” at least, did the com- 
poser justice. The candidates were, Messrs. 
Flowers (Mus. Bac.), Hopkins, Chipp, 
Chumbley, Parker, Stevens, Ford, Lahee, 
Cleland, and another, whose name we could 
not ascertain. Mr. Flowers has been since 
elected by a majority of votes. 

A Seconp Paaganint.—We copy the 
following from the Courrier Belge, of the 
nephew of the late Paganini: At the 
concert of Camillo Sivori, De Beriot could 
no longer maintain his usually calm and 
reserved demeanour, but applauded and 
cried out “ Bravo,” louder than any other 
person. The public shouted with delight, 
and jumped upon the benches in order to 
have a better view of this new demon of 
music, whose face so strongly resembles 
that of Paganini in his infancy, that one 
might mistake him for his son. To render 
justice to the assembly, it must be added, 
that at the first coup d’archet, which seemed 
to penetrate the cord as an axe a block of 
wood, no one mistook the genre of per- 
former who was present. This one they | 
felt was, in truth, a violinist-—a violinist of | 
steel, of wood, or of velvet, resembling in 
nothing those zealots who set the teeth on 
edge, or who saw on catgut with a horse’s 
tail. Sivori plays with his instrument with 
an extreme facility—makes it weep, sing, 
rail, thunder, hiss, or laugh alternately. 
Hapless soul of Paganini! if it be true, as 
Alfonso Karr exclaimed, that his soul is 
imprisoned in the violin of Sivori, how it 
must tremble when it sees the young 
maestro take up the bow! After having 
heard Sivori, it is impossible to give any 
account of the other artists who were sta- 
tioned behind him. The orchestra were so 
magnetised that they thought of nothing 
less than of accompanying the young artist. 
At every instant he was obliged to turn 
round to rally them. Towards the close, 
they were seen retiring in a mass, muttering 
together—‘ Accompany him! why, he is 
not a man—it must be the demon in per- 
son who is come among us to mock us, 
that’s certain.’ ” (What incomparable trash 


is this!) Ep. M. W. 

Tue Distin Famity.—This family has 
paid our town a visit during the present 
week, They have given two Concerts in 
the Assembly Room ; 


one on Thursday 


evening, and one yesterday morming. On 
both occasions they were fairly supported. 
The morning concert was attended by all 
the rank and fashion of the town and neigh- 
bourhood. The artistes were received with 
admiration, and their exertions frequently 
applauded. Mr. Distin displayed both 
skill and judgment in his management of 
the trumpet. Mr. H. Distin’s solos on the 
French horn, and tenor corno, were well 
executed. The quartets and quintets were 
performed with good effect. Mr. Distin’s 
accompaniments on the pianoforte were 
much admired. Miss Spence is a pleasing 
vocalist ; she has a voice of considerable 
compass and power. Her singing of “ Let 
the bright Seraphim,” and ‘“ Dermot 
Asthore,” was justly applauded. The Dis- 
tins have left, we understand, for Belfast, 
where they have an engagement for three 
days next week. 
Rusin1.—Thefirstconcert given by Rubini, 
at St. Petersburg, produced 154,000 francs. 
The places were sold at 50 francs each. A 
letter from that city states that this tenor 
will give concerts at Moscow still more 
productive. It would not require many 
like the one we have cited to make Rubini 
one of the richest men of his day. 
Fiorence.—(The Teatro del Cocomero.) 
—Our readers will, perhaps, peruse with 
interest a few lines on the maestro, 
Chevalier Bochsa, and his interesting pupil, 
Anna Bishop, who, under his direction, is 
cultivating her musical talents in Italy. 
We extract them from a Florence paper. 
“ This great artist arrived at Florence, ac- 
companied by the youthful cantatrice, his 
eléve, Lady Bishop, preceded by a reputa- 
tion established at various periods, both by | 
English and French journals. They under- 
took the difficult task of entertaining, alone, 
a numerous audience for a whole evening.” 


LIST OF NEW PUBLICATIONS. 
VOCAL. 

A Psalter, containing a selection of psalm tunes, 
chants, services for every Sunday and holyday 
throughout the year—the psalms selected by the 
Rev. W. I. E. Bennett, M.A.—the music arranged 
in four parts, with an organ or piano accompani- 
ment, by Robert Carter, Organist of Portman 
Chapel.—Ollivier. 

An abridgement of the art of singing, with a 
piano accompaniment to the exercises, by Joshua 
Done. dindaeane 


Advertisements. 
Theatre Royal, DRURY LANE. 


To-morrow Evening, Friday, May 5, will te performed the 
Opera of ACIS A D GALATEA, in which Messrs. Herr 
Staudigl, Hudson, Allen, J. Reeves, Webster, C J. Smith, 
S. Jones, and Bender; Miss Clara Novello, Miss Gould, Mrs. 
A. Wigan, Mrs. Serle, and Miss Webster will perform. With 
COMUS. And FORTUNTO. 

Saturday, THE SCHOOL FOR SCANDAL. With FOR- 
TUNIO, being for the Benefit of Mrs. Nisbett 

Monday, a Favourite Opera. With PORTUNIO, 
come MUCH ADO ABOUT NOTHING. With FOR- 

Wednesday, THE JEALOUS WIFE. With other Enter- 








| of Egyp 
Snuft- = 


PRINCESS’S THEATRE. 
This Evening, T No Performance, ‘in 
of the flores of the Remains of his late Royal Highness 


the Duke of Susse: 
On Friday, L L'ELISIR D’AMORE;,. Adina, Madame Alber- 


tazzi. The SPITALFIELDS WEAVER. And the THREE 
GRACES. 


On Saturday. I ay D’AMORE, Adina, Madame Alber- 
tazzi. a Y FELLOW CLERK. And the THREE 
GRAC 


A New and Original Opera, the Music by Nelson, is in 
tion. 


Pifellin 

llini’s celebrated I Puritani, will shortly be revived. 
A New Drama, wo heed Aes 3a New Farce; ean several 

novelties are in rehearsal. 
Mrs. H. P. GRATTAN will shortly appear in a New Burletta. 
ROYAL GRECIAN SALOO 
EAGLE TAVERN, CITY ROAD. 

Proprietor, Mr. T. Rovusgz. 

This Establishment will be closed this evening, in conse- 


quence of the Funeral of his late Royal Highness the Duke 
of Sussex.—Each Le is performed at this unique and 





N, 


perce yi lace of ble resort, a@ first-rate OPE in which 
r. RAZER ( of the Theatre- , Drury e), Mr. 
H. Horncastle, Mr. Baldwin, Miss A. . Mears, Miss M. A. 


Crisp, Miss Johnstone, &c. will . Songs by Mr. John 
a —In the course of the evening is presented a Lge = of 

ical Interludes; and the Performances conclude with a 
RU RAL FETE, in which will be given a graphic delineation 
of English Vi Sports. Characters by Messrs. in, 
Daily, Mesdam: e, Roby, &c.—Doors open at Six, begin 
at half past Six “O'Clock. —Managing Director, Mr. CAMPBELL, 


PRINCESSS * 


CONCERT ROOM, 

CASTLE STREET, OXFORD STREET. 
This splendid room has been com: in a style of une- 
Brad magnificence, under the superintendence of Mr. W. 
radwell, of the Theatre Royal Covent Garden. It will be 
ned for a morning concert on the 28th instant, and can, 
. ter that day, be engaged, on méderate terms, for morning or 
eae Sao: AS or for any purpose for which a large and 
splen be required. For terms and particulars, 
apply to Messrs. DUFF and HODGSON, Music Sellers, 65, 

OxForD STREET, 


M. DREYSCHOCE 


Begs to announce to the Nobilit: ome Gentry that he will give 
a MORNING PERFORM! at the Hanover-square 
Rooms, on FRIDAY, the 12th ah May. M. ock will 
— a sonata in D minor, L’Absence, a grand caprice. 

remolo (etude), and La Clochette. Miss Clara Noveilo will 
sing an aria, and Spohr‘s duet from Faust with M. Standig). 
Miss Rainforth will sing a ballad by Benedict. M. Staudigl 
will sing Der Wanderer, by Schubert, and Qui Sdegno, by 
Mozart, &c. Tickets to be had at all the principal Music-shops. 


NAPOLEON’S MILITARY 
CARRIAGE 


Taken at WATERLOO.—Room mageitedstl fitted to shew 
the decoration of his period, Engravings of his History, splen- 
did Bust by Canova, the Cloak he wore at Marengo, the Sword 
the Standard given to his Guards, his Watch, Gold 

Ring, one of his Teeth, the Instrument that drew 
it, Tooth-Brush, the Dress worn in ‘exile, Dessert Service u 

at St. Helena, Comnterpanee oat with ~ meetin &e. ; the 
greater part late the pro) property nce Luci 

MADAME TUSSAU phe SONS: EXHIBITION, Ba- 
zaar, Baker Street. Open from 11 till Dusk, and from 7 to 
= Great Room, ls. ; Napoleon Relics, and Chamber of 

lorrors, 


TO MUSIC -SELLERS, 
TOWN AND COUNTRY. 
A Person who has been many years attached to a London 
House, and is eeeny conversant with the Music Trade, 
wee ee Wo 1s ary of an £& ement as 

















AN GLO “ROMAN STRINGS. 


EDWARD DODD, 
Manufacturer, by Special Appointment, to H.R.H. 
the Duke of Cambridge, 

Bees to direct the attention of Amateurs and Professors of 
Music to his ANGLO-ROMAN STRINGS for the VIOLIN, 
VIOLONCELLO, HARP, and GUITAR, which after several 

ears’ trial have been proved to combine all the qualities for 
which the Italian strings have hitherto been so celebrated. In 
clearness and brilliancy of tone they cannot be surpassed, for 
strength and durability they are unequalied. 

Edward Dodd fally cautions Professors and Dealers 
against a spurious imitation which is sold under the name of 
. Anglo Roman. * To avoid such prpesion, each half-bundle 
. wrapped with a blue band, with ‘ E. Dodd's Anglo-Roman 

trin 


N.B.—To be had of all the Aga ig: Music-sellers in Town 
= Country. —Please ask for ‘ E. Dopp‘s ANGLO RoMAN 
RINGS." 








tainments. being for the Benefit of Mrs. Keeley, 
THE SECRETARY will be acted three nights a week till 








further notice. | 


Improved Silvered Strings, 


Warranted not to turn gr 
EDWARD DODD, 112, VavxHALL WWaix, LAaMBETE, 
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PUBLISHED AT 


CHARLES NICHOLSON’S 
Flute Manufactory, 
13, HANWAY STREET, 
BY THOMAS PROWSE, 
The celebrated and highly favourite Songs— 
The Elfin Queen, as sung by Miss Dolby, 
Music b: 


\ ee Ge Fancnen ecnpee ° der, 
The Outlaw ; or, I'm King of the Forest Glade Ditto. 


Days, Second Edition 


Oh! the Merry 
‘vy Lea 


ete ewesereee 


itto. 
++e+« Clement White. 
to. 


scevecveceeses Ditto. 





T. PROWSE, Hanway Street. 


TO FLUTE AMATEURS. 
MR. W. C. HODGKINSON, 


Professor of the Flute, 
42, HART STREET, Broomssury Square, 
(Pupil of the late C. NICHOLSON), 


Begs respectfully to inform his Pupils, as also the Nobility, 
Gentry, and Public, that he will give, on the Ist of June, 


INSTRUCTION ON T. PROWSE’S 


Newly Improved Nicholson Flute, 
Manufactured only at 


13, HANWAY STREET, 


OXFORD STREET, 
An improvement, by which all the extraordinary Brilliancy of 
Tone peculiar to his Flutes is preserved, and the difficulties of 
Fingering removed, without having recourse to a change of 
ition. Up to the present time, all modern improvements 
on the Flute have failed, in consequence of having to form an 
entirely new method of Fingering, which prevents Professors 
and Amateurs from adopting them ; but in the Flutes now 
manufactured by Mr. Thomas Prowse, all these difficulties are 
obviated, and the Amateur may change his own instrument 
for the newly improved one with perfect ease; and what ren- 
ders this Flute more desirable to Amateurs, is that they can 
still use Nicholson's “ School for the Flute,” which contains 

every roel to lead to the perfection of Flute-playing. 

Mr. H. will be hapyy to explain the improvements to any 

Gentleman desirous of further information. 


Pew GWaltses, Auadvrilles, Kec. 
FOR THE PIANO. 
FROM THE MORNING CHRONICLE, 


“ We have lately met with a Set of Waltzes for Two Per- 
formers on the Pianoforte, composed by LATOWSKY, a 
name previously unknown to us. They are very original and 
enemy and so strongly marked with nationality of character, 
that the Auther‘s country would have been apparent from 
internal evidence, even without the confirmation of his Polish 
name. They are excellent, too, in respect to harmony and 
modulation, and deserve to be added to every collection of this 
class of music.” 








8. d. 
Latowsky’s admired new Waltzes, as duets -.---.--+- + 36 
Ditto, second edition of the first set ditto ---...-- 3 6 
The favourite Mazourkas, as danced at the Duke of 
Devonshire’s, the Courts of St. Petersburgh and Berlin, 
with the new figures by Varelski, two sets each---... 2 6 
The Caledonian Quadrilles, by Augustus Meves, set 1 
MUN Es 00s 050. eo Ce Ve ce Vides rece SPecticee 30 
Ditto as duets, by ditto, each 4 0 
Les Echos de Salon Quadrilles, dedicated to her Grace 
the Duchess of Sutherland, by Miss Johnstone -.--.- 3 0 
The Wild Flower Quadrilles (second edition), dedicated 
to the Countess of Euston, by ditto ....-..-.-.see06 3 0 
Prince Albert’s Own (the 11th Hussars) Quadrilles, by 
J. Valentine «---...+-.... Oe er ceersees te eberseseee 40 


London: Published by FALKNER, 3, Otp Bonp Street. 


THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Tus Splendid Collection consists of objects EXCLUSIVELY 
Cainese, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Fiery Figures as Larce as Lig, all fac-similes, in 
grow and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities; illustrating the ap- 

an it of more than 300,000) Chinese, 

ing whom the Nations of Europe have had scarcely any 
unity of judging. 

6 wow Open for Public Inspection from 10 1n THE Monn- 








P 


op, 


ING TILL 10 aT NiGcut. 
Admission, 2s, 6¢.—Children under 12, 1s. 

















MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 
On MONDAY EVENING, 8th May, 
At Eight o’Clock, 


MR. WILSON 


Will give an Entertainment on 


SCOTTISH SONG. 


Pianoforte Accompanyist, Mr. Land. 
PART I. 

Roslin Castle—An thou wert my ain thing—Duncan Gray 
cam’ here to woo—Auld Robin Gray—Bide ye yet—Get up and 
bar the door. 

PART II. 


John Anderson my jo—Burns’ Highland Mary—A man’s a 
man for a’ that—Bonny wee thing—Last May a braw wooer. 

The Doors will be opened at Half-past Seven o‘Clock, the 
Entertainment commence at Eight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d ; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and parties are recommended 
to be in their seats before eight o'clock. 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duff's, at 
Ollivier’s, and at Leader‘s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 

Books of the Words of the Songs, price 6d, may be had 
at the Doors. 

On Monday, the 5th, 
“ ANITHER NICHT WI’ 

Mr. WILSON will commence his Morning Entertainments 
at the Hanover Square Rooms, on Wednesday, the 10th May, 
and continue at Store Strect on the Monday Evenings as 


“_ Now ready, Book II, of 
WILSON’S EDITION OF THE 
SONGS OF SCOTLAND, 


DEDICATED, BY PERMISSION, TO THE QUEEN. 
Each Book will contain Twelve Songs. 

Price, to Subscribers, 7s. 6d.; to Non-Subscribers, 10s, 6d. 
There will be Six Books, and Subscribers Names will be 
received by Mr, Witson, 41, Regent-square; Messrs. Cra- 
mer, Addison, and Beale, Regent-street; or Messrs. Duff 
and Hodgson, 65, Oxford-street. 


MR. T. M. MUDIE 
Has the sale to ants 1UL 
SECOND & THIRD CONCERTS 
Will take place as follows :— 
ON FRIDAY EVENING, MAY 19, 
AND ON THURSDAY MORNING, JUNE 8. 


Tickets for the two, 15s., to be had of Mr. T. M. MUDIE, 
87, Great Portland-street ; and at the principal Music Shops, 


WESSEL & STAPLETON’S 
EDITION OF , 
Spobhrs Great Violin School, 
TRANSLATED BY 
Cc. RUDOLPHUS, 
SIXTH EDITION. 


Price TWENTY-FIVE SHILLINGS— 
To Subscribers, EIGHTEEN SHILLINGS. 


THE MUSICAL EXAMINER. 


by desire, Mr. Wilson will give 
BURNS.” e 








TERMS OF SUBSCRIPTION: 
s. d. 8. d. 
Quarterly .. 2 0 —— Stamped. . 3 0 
Half Yearly . 4 0 —— i rs 0 
Yearly ...80— i are 


*,* The Musica ExAMINER is delivered free of postage 
at the residences of Subscribers in Town, on the day of publi- 
cation, and is sent into the Country free (at stamped price), on 
the same day. 

Subscribers to the Musica, Examiner will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their subscrip- 
tions. So that a half-yearly subscriber will be entitled to s1x 
SHILLINGS Worth of music, and a yearly subscriber to TWELVE 
SHILLINGS worth, 

WESSEL and STAPLETON, 67, Frith Street, Soho. 


i 


Just Published, Price 6d., 


HYMNS OF THE CHURCH, 


Arranged with the Music, on the most simple plan, for 
CHANTING. 


BY THOMAS GRAHAM. 
In the Press, 

The ‘Scales in all the Keys, Major and Minor, and in the 
various Cleffs, arranged expressly for teaching in class. By T. 
Graham. Also, 

A Selection of the best Standard Psalm Tunes, in separate 
Books, for Soprano, Alto, Tenor, and Bass. By T. Graham. 

A Selection of the best Cathedral Chants, ‘‘ Kyrie Eleisons,” 
&c. in separate books. By ‘I. Graham. 

*,* A separate Organ or Pianoforte Arrangement of the 
above Works, all bered to correspond, i ded for con- 
gregational classes and congregations. 

Lonpon: HAMILTON and Co.; WHITTAKER and Co. ; 
COVENTRY and HOLLIER, 71, Dean-street, Soho. MAan- 
cHEsTER: T. GRAHAM, No. 20, Lever-street. 








CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &e. 


TREGEAR AND LEWIS, 
96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful and 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 

PRICES OF INSTRUMENTS. 




















£. 8 d. 
Cornopeans, super. with 6 Crooks, Mouthpiece ---- 2 12 6 
Do = or Ny era coy -3 30 
Do Best, with Shake Key, etc. ----- oe 3 13 6 
Do do, extra finished, with case -- 4 4 0 
Do do do, English Pistons---- 4 14 6 

Do do, German Silver mounted 
with crooks and case --+<«+ fesovce oecce - &6 5690 
0 do English do do --++---- 6 60 

Do do do Copper or Brass 
Mounted «.--cccce-ceseveccccscece Leteves he 
446 
Valve Bugles 440 
Trombone---...-- 110 
Tenor: -- 117 0 
Do cvccceee & 8.0 
Baas ccc ccce G veces s cece Cbveccscccvcccee 2126 
Do improved Go eeseeeeerereeesers oe 3.32.80 
Bass Horns, 9 Keys ---.-++++ pabasirseredcdcvctse Se a & 
Ophicleide 9 Keys. +....+++-+eeeeeescerereeneees «+ 416 0 
Do 11K igs 770 
Seth 440 
do, trophies +++ ++++-++reeeeee apt 5 5 0 
Do do, painted with Arms, etc. ----- 6 60 
Clarionets, 6 Keys, Ivory Tip B C or E flat - 16560 
Do 8do do do . 1 10 0 
Do 10 do do do 1 16 0 
Do 12 do do do 3 3.0 
Do 13 do do do sere eevee 2 10 0 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do do do extra mounted, Tips, etc. 2 12 6 
Do do do_ Ebon IO tteees 3°30 

Do do do do Silver Rings, Tips, 
and Keys -e+-sseeeseeeseerserceersscrees 5 5 06 
Do do do Silver Bands, etc. --- 6 60 
Do do do _ extra chased Bands -7°6@ 
Do do do the bestthatcan be made -- 8 8 6 


N.B.—Instruments taught, repaired, and taken in exchange. 
List of Prices sent to any part of the country, post free.—96, 
Cheapside, London. 


THE EOLIAN PITCH-PIPE. 





wns, 
RECISTERED -« “WL. Zz 





A Pocket Instrument for the use of Pupils in Singing Classes , 
and Musicians in general. An admizable substitute for the 
Tuning-Fork, being only an inch and a half long, and a quarter 
of an ounce in weight, and producing a clear prelenaee note 
—May be had (price Two Shillings each) retail, at the Music 
Shops, and at Mr. Mainzer‘s Depot, 340, Strand. Wholesale 
at Joun Greaves & Son‘s, 56, South-street, SHEFFIELD: 


DANCING. 
ANCING TAUGHT, in the first style of 
fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesd and Saturdays. Lessons in the Valse ad deux 








JAMES DODD, 
MANUFACTURER OF BOWS, 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King’s Head, Holloway; 








temps every day. A card of terms may be had on application 
as above. 








London :—E. B: Tayior, at the ‘‘ Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. Vickers, 
28, Holywell-street, Strand; Hamriiton and Muigr, 
116, George-street, Edinburgh ; J. Mitch eson, Buchanan- 

Glasgow ; and all Music and Book-sellers. Printed 

ublished by JOHN MITCHELL, at his Office, No. 

25, Rupert Street, Haymarket.—Thursday, May 4, 1843, 


street, 
and Pi 








